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Johannes Brahms (1833 — 1897)

 Traditionalist and Innovator

 Talented pianist

 Lutheranism

* 4 Symphonies 2 piano concertos 1 Violin Concerto

« 2 companion orchestral overtures, 200 Lieder, the Academic
Festival Overture and the Tragic Overture.

* Life:

« Early years (1833—1850)

» Early career (1850-1862)

» Maturity (1862—-1876)

* Years of fame (1876—-1890)
Brahms in 1853  Last years (1890-1897)
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Requiem

* Withess to his whole life
* Largest single work

* Break the tradition
e Structure and Text
* Main idea

 Promote the Lutheranism
 Premiere



Quote...

 The German Requiem is a work of unusual significance and great mastery. It
seems to us one of the ripest fruits to have emerged from the style of the late
Beethoven in the field of sacred music. Since the masses for the dead and
mourning cantatas of our classical composers the shadow of death and the
seriousness of loss have scarcely been presented in music with such power. The
harmonic and contrapuntal art which Brahms learnt in the school of Bach is

inspired by him with the living breath of the present ...

---- Eduard Hanslick



Instrumentation

* [n addition to soprano and baritone soloists and mixed chorus,
A German Requiem is scored for:

« woodwind: piccolo, 2 flutes, 2 oboes, 2 clarinets, 2 bassoons and
contrabassoon (contrabassoon ad libitum)

 brass: 4 horns, 2 trumpets, 3 trombones, tuba
* percussion: timpani

« strings and harp (one part, preferably doubled)
 organ (ad libitum)




/ movements

1. Selig sind, die da Leid tragen

«2. Denn alles Fleisch, es ist wie Gras

3. Herr, lehre doch mich

*4. Wie lieblich sind deine Wohnungen

5. Ihr habt nun Traurigkeit

*6. Denn wir haben hie keine bleibende Statt
7. Selig sind die Toten



4" movement

* Moderately moving

* Five part Rondo form (ABA'CA")
* E flat major

* %4 time
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Motifs

Ex.4
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Ex. 1 Ziemlich langsam
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Bach, Cantata 27
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